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A complete list of Fukuda,Toyoshiro’s sketches
in the Akita Prefectural Museum (Part IV)

Elisabeth M. Sano *

Part IV is the last of the series entitled “A complete list of Fukuda, Toyoshiro’s
sketches in the Akita Prefectural Museum”. In this article, I briefly relate the painter’s
attitude towards the objects composing his art.

Fukuda was born in 1904 and spent his first fifteen years in the mining town
Kosaka, near the Lake Towada, in Akita prefecture. During his childhood, from spring
to autumn, he spent most of his free time playing in the nearby mountains. Thus he
knew the paths, the flora and the fauna of the area well. The mountains disclosed
many secrets such as the old tree trunk covered with mushroom, the wild grape and
akebi vines offering their fruits. Such gifts from nature engendered memories
enshrined in the child’s heart. Near the town, the farmers in the countryside, wearing
their traditional costumes, were tending their fields following the rhythm of the
seasons, year after year. In the prosperous town, itinerant artists used to come
periodically to work and sell their paintings to the locals. People from other provinces
lived in the community. They dressed, spoke and behaved differently from the natives.
The coexistence of different customs and manners certainly helped to widen the world
and enrich the life of the inhabitants. There, existed a certain level of culture, non
available usually in countryside towns of the province. Such environment composed
the background in which the young Toyoshiro was raised. It had a longlasting effect
on his life and work.

At home, he seemed to be influenced by his second brother who enjoyed drawing.
The fascination he experienced in the power of expressing his sight on paper, led him
to the decision of becoming a painter at an early age. Later, as he wrote in his essay
(Waga uta wa furusato no uta), he enjoyed more the process of drawing each line,
applying each touch of colour than the completion of a work itself. All his life he went
on drawing prolifically and perfected his skill through representing a large range of
subjects. He did not trained himself by copying works of masters but drew freely on
paper from originals, leaving on the unwanted lines as the sketch progressed. His
precise and fine early linear depictions differ from the later ones which were executed
with thick lines, with all the unnecessary eliminated to achieve rough but powerful
drawings, revealing the mastering of the art. As for the selection of subjects,the survey
demonstrated that he did not specialize in any topic. He captured on paper any object
that caught his interest at a particular time: people, buildings, landscapes, ships,

*ex. Department of Arts and Crafts, Akita Prefectural Museum.
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stones, plants, animals or forms building abstract images. As we can notice in his
works, country folks are primarily represented. They wear local working costumes, the
women in striped “monpe” and vest, with scarfs wrapped around their heads. All are
barefooted or have straw sandals or boots on. Fukuda admired and recognized the
useful property of the traditional peasant clothing. They were born from the need and
the wisdom to fit a certain environment. Their beauty and function were modeled by
the land and the climate of a specified district. Although they have originated in the
past, they are still up-to-date and in harmony with the environment. Unfortunately,
nowadays these working clothes almost disappeared from rural landscapes. Fukuda
would probably deplore the loss of this tradition.

“Beauty is to be found anywhere, you need only open your heart and let free your
senses.” he advised in his writing. Children enjoy gathering any object that have
caught their attention. They are instinctively attracted by colours, forms and patterns.
This inclination can still subsist in adults who collect various items such as books,
stamps, stones, pottery etc... Interesting shapes and patterns of different materials
like wood and stones are often used in domestic architecture. The introduction of
simple beauty in daily life is a very old custom. Fukuda found in nature the materials
and the beauty he needed to perfect his art. Almost every year, he used to return to
his native province Akita. There, he never failed to visit the Lake Towada region and
the Hachimantai highlands. He described the two beloved locations as lands of beauty.
Nature also offered a refuge where he could rest his soul and escape from the busy
and strenuous life of the city. Some of his paintings and many passages in his essay
are filled with details communicating his longing to return to the countryside.
Although he mostly lived in Tokyo from 1928 to 1970, he often referred to the
homeland for his work. This need probably originated in the midst of urban life
because of his strong desire to be “somewhere else”. A painter’s eye is often arrested
where ordinary people see nothing remarkable. Fukuda sketched many plants, insects,
birds and fishes. They are accurately depicted and their specificity is well represented.
Thus it permits an easy identification of the object that can be used as a specimen. It
demonstrates the painter’s keen sight, interest and appreciation of his environment.

In 1941, on the occasion of the land reclamation programme concerning the Lake
Hachiro, in Akita Prefecture, Fukuda expressed his disapproval and his sadness at
the thought of losing for ever a beautiful part of the country. People are living in
nature, they are a part of it. The rivers and the mountains of the district fostered the
health, the pride and the insight of Akita’s natives. Moreover the harmonious
relationship between men and nature helped to build the culture of agricultural,
mountain and fishing villages. Was it right to remain silent and let the lake vanish for
eternity? Fukuda pleaded to revise the plan. He also urged people to express their
opinion publicly as he felt that the lake should be transmitted intact to the next
generation. He viewed the environment problems not only as an artist would see them
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but also as a citizen and human being who perceived the danger of nature destruction.
He stated that it is the duty of the Japanese people to hand down the remaining land
to their descendants. Fukuda was a pioneer in nature conservation. At the end of the
twentieth century, the worldwide environment is being destroyed at a rapid rate.
Fukuda’s sketches reveal their importance today as we lament the destruction of
genuine nature. Not only the landscapes and the natural world are modified but also
as a result of technical progress,many aspects of our daily life are changing. Machines
replace hands and tools,therefore people nowadays work and behave differently. The
vanishing civilisation is still to be discovered in the painter’s sketches. For example,
we can follow the miners excavating in the pit, the farmers harvesting rice in the
traditional manner and the fishermen uniting their efforts to draw a net. The sketches
are an important process in the work of the nihonga artist and their historical value is
undeniable. “Vanishing customs and manners in Fukuda’s art” is a theme that I am
planning to deal with in a future article.

Organization in the classification of the sketches.

Part IV follows the classification of Part 1,1 and III.

The sketchbooks are marked with two Arabic numerals. The first one indicates the
sketchbook and the second one designates each drawing (ex: 15 n°4). The letters A
and B differentiate the sketches of single sheet of paper (ex:31n°2A, 31n°2B).
Information in parenthesis have been added by the author.

[Signature and seal]

Whenever a drawing bears a signature or a seal of the painter, it is notified.
(Signature= S, seal= H).

[Drawing materials]

An attempt has been made to examine the drawing aids (pencils, ink, pastel...) in
the list.

[Comments]

Fukuda’s sketches are a cultural asset since they mostly relate the first half of the
twentieth century. We discover remnants of bygone days, such as a horse-drawn
carriage (Fig. 1) and a kitchen scene (Fig. 2) Various working clothes (Fig. 3) and
human activities are seldom encountered today (Figs.4 and 5). The working methods
in many professions are altered because of mechanization. Few farmers, miners (Fig. 6)
and few shoemakers (Fig. 7) nowadays are likely to work as they used to do decades
ago. A large number of tools already belongs to the past (Figs. 8-10). Fukuda said that
the design of the farmers’ working clothes was related to the landscape of the snow
countries. For example, the stripes that ornament many peasant clothing (Fig. 11) may
have originated in the parallel lines observed in winter fields shown on the photograph
(Fig. 12, taken in Ohgata village, Akita Prefecture). The Kamakura Festival from
Yokote (Akita Prefecture) is well presented in Fig. 13. The sketchbook 70 is entirely
dedicated to the portrayal of fishermen working on the icy Lake Hachiro (Fig. 14).



FKH ST PfE R R B 205

Based on these drawings, Fukuda composed “Fishing on Lake Hachiro in
Wintertime” (Fig. 15) in 1941. Was it just a mere coincidence that his appeal to
conserve the lake was communicated in the same year? Fukuda chiefly drew from
originals including common objects (Fig. 16), abstract patterns (Fig. 17) and objects
whose shapes he represented with a minimum lines (Fig. 18). Fukuda accurately
depicted the object,allowing a quick identification (Figs. 19-21). Several representations
of Mount Fuji were encountered during the survey, suggesting that the artist was
aware of the beauty emanating from the mountain. The sketchbook 75 was completed
between June and August 1920. It is the oldest sketchbook available in the Museum
collection. It demonstrates Fukuda’s artistic ability in the early times. The drawings
are executed with ink and watercolours on Japanese paper. They mostly consist of
landscapes and country villages scenes (Figs. 22, 23). There are also portraits of people
and animals (Fig, 24). The annotations indicate various locations like Towada,
Kemanai, Inawashiro, Nara and others. Sketches that are related to the works are
shown in Figs. 25-42 together with the corresponding works. The ratio of objects
among 650 sketches classified in this survey is:landscapes, 34%; plants, birds and
animals, 31% ; sketches related to folklore, 23% ; others, 12%.
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