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A complete list of Fukuda, Toyoshiro’ s sketches

in the Akita Prefectural Museum (Part II)

Elisabeth M. Sano *

During his apprenticeship, Fukuda, Toyoshiro studied under two progressive
teachers : Kawabata, Ryushi and Tsuchida , Bakuzen, Both artists were aware of
the necessity to reform the Japanese painting . Although Fukuda did not like the
master—pupil relation, he received some basic ideas concerning art and techniques
through their teachings. Thus, 1 briefly describe here the frame of mind of the
two personalities who guided momentarily his first steps.

Kawabata, Ryushi(1885 — 1966)began his career as a )oga painter (Western—style
painter). In 1913, he went on a study tour through the USA and visited a
number of museums. He was strongly impressed by the illustrated scrolls of the
“Events of the Heiji Period " (Heiji Monogatari Emaki), exhibited in a gallery of
the Boston Museum of Fine Arts. Being highly influenced by the beauty of the
scrolls, he converted to wnihonga (Japanese—style painting) shortly after his return
to Japan. In 1916, he published “ The Sketch—Club ",a series of drawing
instructions. Traditionally, an apprentice had to faithfully copy the picture of a
master in order to get skill, he also had to learn the strict rules of his school.
Among many advices, Kawabata recommended not to restrict oneself to copy
exactly but to draw objects freely. Also he suggested to avoid the use of eraser
and to leave alongside the incorrect lines to lead to good and powerful works.
The way to handle the brush, to deal with tone contrast, to simplify the
colouring etc... were also presented in the publication. These suggestions seem to
have influenced Fukuda, since he very seldom used the eraser, drew freely and
left the incorrect lines (Fig.1).

Tsuchida, Bakuzen (1887 — 1936) was conscious and interested in new currents
and ideas about paintings which spread at the end of the Meiji era(around 1912).
He was inspired by copies of Gauguin’'s work and eventually painted “ Ama ”’
(Women Divers) on a pair of six fold screens. Although Japanese papers, inks and
brushes were traditionally used for drawing in whonga , he preferred to use pencils,
contes, especially after returning from a study journey to Europe (October 1921 to
May 1923). He drew with a well sharpened pencil to produce thin lines, as it
fitted best to express his fine style. Materials such as machine—made papers,

pencils, contes, charcoals that were so far the tools of ydga painters, were then
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accepted by nihonga painters. It was the first step to connect techniques between
yoga and mihonga . From the end of the Meiji era, many profitable ideas were
exchanged between wmihonga and yoga painters. Tsuchida and his group requested
freedom of expression for artists, as the fundamental condition to creation.
Although Tsuchida did not seem to influence directly Fukuda's work, he certainly
had an impact on his concept of Japanese painting. For example, Fukuda thought
that nihonga and yoga should not be distinctly divided in order to allow the
progress of the modern Japanese—style painting. Fukuda's works of art
“Homecoming " and “ Snow Country ” express the longing of a soul for a lost
paradise. Regarding the topic and the superposition of two scenes, one is
reminded of Chagall with whom the artist shared a deep nostalgia for the native
land.

Fukuda, Toyoshiro was only for a short time under the tutelage of both
painters nevertheless, his lifelong effort to promote the creation of a new nihonga
probably originated during this early period. The freedom of expression is also a
precept that guided his hand throughout his career. He suggested that nihonga
painters should experience the training of )0ga painters. He taught that a drawing
is a simple expression which the eyes transmit to the hand. The students ought to
grasp the subject and draw accurately, although a picture cannot be accomplished
by mere details. The essential lines should not be omitted and for that, intensive
drawing practice is a prerequisite. Space construction and nuance of colouring
should also be carefully considered. He proposed that art should be cosmopolitan
and only proper training could lead to such an achievement. Fukuda had sharp
eyes concerning colouring, he was conscious of hidden and fading colours. For
example, during his hospitalization, he often asked visitors to provide him with
plants, insects, small living things as materials for drawing, since he was not
satisfied to copy illustrated books. He always wanted to be in contact with the
original, being honest in his work and true to nature. Many people were amazed
at his rapid and accurate observations. As all the drawings attest, he possessed an
undeniable vitality and drawing ability. He wrote that a painter is first of all an
artisan. Only after hard work, when he reaches proper skill, can he be called an
artist, therefore to claim to be an artist from the first is improper. Fukuda's aim
was to create paintings that are unique and understood by anyone. Fig.2
illustrates the fundamental elements of his conception of art : to seize the full
meaning of the object, to express it with only essential lines (compare the trees
in Figs. 25, 26) and to represent the essence of its content by skillful colouring.

Organization in the classification of the sketches

Part II follows the classification of Part T .
The sketches stored in boxes bear two numbers, a Roman numeral for the box and
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an Arabic numeral for each sketch (ex: I n"1). The sketchbooks are marked with
two Arabic numerals. The first one indicates the sketchbook and second one designates
each drawing (ex: 10 n°3). The letters A and B differentiate the sketches of a single
sheet of paper (ex: 3n"4A, 3n"4B).
(Signature and seal
Whenever a drawing bears a signature or a seal, it is notified. (signature: S,
seal: H).
(Drawing materials]
An attempt has been made to examine the drawing aids(pencils, ink, pastel...)in
the list.

(Comments]

I have selected a few pictures which present some interest in the survey.
Fukuda mostly used pencils for his sketches. Fine drawings were executed at an
early stage of his career (Fig.3). Figs.3, 4 were realized at an interval of eleven
days. They present two different styles of drawing, pointing out that in 1926,
Fukuda was experimenting in search of a suitable style. Later, he seemed to
prefer soft pencils to draw thick lines, which resulted in rather rough but
powerful sketches(Fig.5). When colour is not added, the tonal effect is mostly
achieved by hatching, applying different pressure and by rubbing (Figs. 1, 5).

Box IX mostly contains waterfall sketches. The flow of water was expressed by
short and long trailing lines of different thickness, conveying speed(Fig.6). Fukuda
recalled in an essay, how each stream composing a waterfall united their sound
into a magnificent orchestra that deeply charmed him. Many drafts for ulterior
works were found. Fig.7 shows rough plans for the pictures: “ A Family Scene in
a Wintry Night ” (Fuyu no Yoru no Kazokutachi) and “ Parachute ” (Rakkasan)
(Fig.8). Fukuda usually felt uncomfortable to work with professional models, since
he was often aware of their uneasy feelings. The members of his family served as
models for several works such as “ Girls Dancing ”© (Odoru Musumetachi), Fig. 9.
He also drew using a mannequin (Fig.10). Most portraits were executed whether
with charcoal (Fig.11) or with pencil and water colour (Fig.12). Several similar
sketches appeared during the classification (Figs.13,14), indicating that some
sceneries particularly attracted the painter. Fukuda seldom sketched without
outlines but in Figs.15,16, water colour was exclusively used to create an ethereal
landscape. He utilised two juxtaposed sheets of paper to draw large scale trees
and landscapes. The scenery depicted in Fig.17 can be seen near Kosaka town in
Akita Prefecture. It served as a background for two major works “ Snow
Country” (Yukiguni) and “ Rivers and Mountains ~ (Sanga) Fig.18. There are
numerous sketches connected to works. I only selected a few examples:
Figs.19,20,21,22,23,24,25,26. Fig.27 could have engendered “Sun and Cloud”
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(Kumo to Taiyo) Fig.28. Work in the countryside such as rice harvesting
(Fig.29), charcoal making (Fig.30) and market day scenes have been well
observed by the painter. In this survey, there are a few sketches related to war.
Some exhibit the gentle side of a soldier's life (Fig.31). Fukuda, as a war painter
and as a prize recipient, travelled to many lands (South—East Asia, China,
Europe...). Foreign names and exotic sceneries invite the spectator to discover
new horizons. This theme will be treated in a future article. For illustration to
the introduction, I have chosen a drawing of each teacher, Tsuchida, Bakuzen
(Fig.32) and Kawabata Ryushi (Fig.33) to be compared with Fukuda, Toyoshiro’ s
own sketches on similar topics (Figs.34,35). According to Mrs.Fukuda, Fumi, the
dancing girl represented on Fig.34 was a model of Tsuchida, Bakuzen. (See also
XIV n°22,23,24,25). Fig.11 is a portrait of Mr.Takakuwa. The artist used to take
his meals at his noodle restaurant in Kyoto, during his early career.
The subjects of the sketches presented in Part II are varied.

The ratio of objects among the 828 sketches, classified in this survey is:
landscapes 25%, plants and trees 21%, water depiction 6%, animals, insects 3%,
sketches related to folklore 13%, arts (dances, chinese cave drawings...) 7%,
portraits, nudes 19%, ship 3%, drafts 2%, others 1% . Landscapes, plants and
trees, water depiction represent more than 50% of the classified sketches,
indicating that Fukuda , Toyoshiro’s interest tends toward nature.
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Fig. 2
(5n°19)

Fig. 1
(I1° 4)
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A complete list of Fukuda , Toyoshiro's Sketches
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A complete list of Fukuda , Toyoshiro’ s Sketches
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